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INAW HI & H 
He hath the Ground-work to make him fic for doing any thing vy 


hand. when he is able to'draw well. 


By the Uſe of this work, you may draw all parts of a Man, Legps;Armes, 


Hands and Feet, ſeverally and together. And Dire@Qions for Birds, 
Beaſts, Landskips, Ships, and the like. 


Moreover, 


Grounds to lay Silver or Gold herras ; and how Silver or Gold ſhall be laid 
or Lumned: 


-UpyUIryIzTe; ot 
metals andavos kint lonle boy ;  Limne withal upon 


Vellum,Parchment,or - nar how to lay wks upon the workwhich 
thon intendeſt to _—_— > and how to varniſh i it when' thou haſt done. 


HOW ALSO 


To Diaper and Shadow things, and to highten them, to ſtand off : 
| to Deepen them, and make —_—_ GUO, 


— OI” 


In this BOOK _ , 


You have the neceſſary Inſtruments for Drawing,and the uſe of them; 
and how to make Artificial Paſtiſes to draw withal. 


Very Uſeful for all Handicrafts, and Tngefwous Gentlemen and Youths, 


By Hammer and Hand, all Arts do ftand. 
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Infelix qui Pauca Sapit, ſpernitque'Docers. 
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Fog EST Orpiczenc or MaBicor, with brown of Speine, or 


_ thick andglammy berwees your 


To make a double Size, or bottome, to lay or ſettle Silver 
or Gold upon, called an emboſſed ground. 


— | K E VenisCereuſe, white lead,the Plaiſter of an old Image or 
BM chalk,any of cheſe made in five powder, and chen ground with the 
Bi glayr of an egge and a lictle waterona Painters one maketh 2 

8 200d bottome to lay under Silver. Bur when you ſhall uſe any of 
V5: chem co lay. under Gold,do to it a liccle Saffron,therewith co make 

; SY ic ſomewhat yellow,but beware you put not roo much water there- 

ro, for then will ic be over weakgand if you do overmuch glayr co ic, chen will ic be 

over iiffe, therefore mingle it wich diſcretion,and look thy ſize be thick Randing, 
and ſer thy fize thus rempered and covered in a horn or a (hellin ſome Cellac or 
ſhadowed place, or under the earch, where it may ſtand moiſt for the ſpace of ſe- 
ven days, until ic be perfeAt clammy. ad rotten, and every: day. once fiir ic abour, 
and you ſhall well underſiand thay all che ſizes che elder they bez and the, more 
clammy and rocten they be, the beccer: they bes for all che crafc is inwell making 
and cemperiog of the ſizezand if there Rand any bells upon che H3e, pur in gar wax, 
foritis a remedy chereforez and before you lay it on your work, firkt lay the fige on 
& ſcrow and dry it, and when jtis dry bend irgand if ic bend aud break norgthen ir is 
"good ; andif-ic break,pur thereto a lictle wares to make it weaker,and 
Prove if ic cleaverh falt co the book, and if ir do! uot, thes pur glayr ry. and 


pe gre; more iedfaft. The like fize may you make wich-( 


TE ne ed ll doped ordered 


 Trmaly 61hi Sian betta; on ſl Siler o Guo 
mo Called « fugic genes "; 


mb c Ake the o new ſbreds of glovers lexher, or of new parchmens, for thatis befl, 
and ſcerh chem in fair wacer from aquare co 4 pinczthar the liquor be ſomewhar 
r fingers, chen ſtrain che liquor from che ſhreds,and 
pur ic being hoc in ſome ſine veſſe] and ſo work it forth before ic be cold, and: 
when you-ley,on filver or gold, ſee char your fize be neither coo moiſt, nor roo dry, 
y ht oh bermween both, yas -of impairing ing your Works The like ſize may 
without heating them at the fire}of glew wacet made of parchment gl 
ho «therd is beſt, or with water gummed _ thick with gum Arabeck or of |; 


goodold glayr, or wich. we ery of green Alf won, 'or with the nid 2 ſpourge 
of warmade, or of, gyenn ſn, or 'or of 


Þ ;your. leaves of agals mt pony your partdFhgus Lug 
ſens: ry, when you (ball lay 9c ſettle the ew 


; lay adouble Siz8 os letters oy upen other things, 
youu ſhall with 4 Penſil. made of grey aymes or caliber rails lay on thy ſize 


: lomenkac ſubRancially, or. it thou Ng ficlt thing and after thicker,and _ 
ic, and when it is dry wer ielightly wm » thy ſpiccle, and then ſhave it wich a 


knife,until ic be even without hills,and if rhere fall defaule cherein,or elfe Gere 
is more in one place than: iy. xv layogin ys OP Js ay ic and in- 
groſs itas is faid before, and when it is engrofled made plain burviſh ic 


' withthe tooth of a Calf,of an Oxe,or of OHorſe,thar dra therefore oe and 


Av: 


a crooked ſtick, and when it is burniſhed and made even and ſhining, then it is 
ready ro lay on it ry Gold OC thy Siiver, : ' 


To keep whites of Egges ſo long as ye will, without corrupting or putting 
of 'Arſerick to them, = | 

"T"Ake the whites of egges,noc bieaking them in any wiſe,but take out the cock- 

treading, and pur to them as much of the beſt whice-wine vinegar as ſhall ſuf- 

fice the quantity of che whites, leaving it ſo the ſpace'of rwodays, then paſle ic 

through 1ome linnen cloth, without breaking or beating the whites of the egoes, 

leaving ic ſo the ſpace of. etghr days, then ſtrain it 82215, and pur-it i0a viol well 
filopped, to occupy tor the purpoles above written, | 


To temper Brazil, wherewith to write, florifh, or Rule books, | 
Wm B:azil hinely ſcraped,or groſly beaten to powder,and'pur thereto the glaic 
of 2h egge,or gum water,and a Jutle Allum madein powder,and letrhemficep 
a night end a day, and then (train our the liquor, and'keepir to che uſe afoteſaid. 


| T he manner how to flouriſh or Draper with a Penfl over Silver or Gold, ©, 
[Þ ycu will Diaper over Gold, take yellow Oker, and therewith draw'ioverthy 
Gold with a Penfil what thou wilt ; 1f chou wilt Diaper upon Silver, take Ce- 
ruſe with a Pepfil and dfaw or flonriſh what thou wilt over thy Silver, If thou wile 
Diaper with Gold or Silver upon colours, take the juice of Garlick, with a Penfil 


' draw over the Colours what thou wile, then take and lay the Gold upon it, and preſs 
1r down lightly with a bates tail, and let it dry half a day or more, then rub off the 


: Gold which'cleaveth nor co the Garlick, 


a «© 


C:1-5 


' To make & kink of colouring called V enix wherewi th you way varniſh Guld;Siloer, or 


: 


any othtr colour or pariting;6* 11 ugon velluny;paper imbir,ſlone,lead,copyer.glaſs&c. 
iS e332 119 $51,027 $557 it bog yocg 274 3 f 151: 5125760 


1 ke Bergewin, and bray it well betwhc:ewo/papers, chen purit intoa Viol, 
« FB and pour vpen'it'good Aquavite'wae it be'above the vi I 


29pon t ve-above- vin:three or four 
"F5875,424' fer it finep fo aUdy EEMNGS whied puncbicfor half 4vicl O? TUCK Al 


. 


- 


uavitz, five ar fx chives of ſaffron ſlenderly Qamren! A, ebie Auge,fifinic;and wich 
a Penfl varnih therewith apy thiog gilded, which will become bright and ſhining, 
dryingit ſelf immetiiicely, and will contidite the bright#eſs many yeurs)Bur if you 
will varniſh on Silver, chen cake the Aleman'of Beagewln, that is co ſay, the whice 
har is fqund ip the midſt of Bengewin, and dreſs ic with Aquavitz in the foreſaid 
mannef,leaving our the Saffron, Andthe ſaid Varniſh made with Bengewin OY 
quavitz only. is very good to varniſh allthings, as well-painred as not painred,for ic 
maketh tables and coffers of Walnut'tree and Hebeny to glifter if It'be'laid-upot 
them,atdall other things,2s works of iron;Copper,or timi,”gilded or nor gilded, for 


icmaketh briehr,preſerverb,aideth the colour;and dryeth inconcinentiwichour tx- 


« » 


\ 


\ 


kin?*awy duſt or trich;y6u may make ic clean with a linen cloth;or-widywiping the 
work with a Foxtail, the which isbetrer,” ” 7 00700000 GG 3 002m Jager 110 
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To make colotirs of "a hind of Wtteals.” > eE\812 blobconr 


;13 


PAke 2 bead of a'Chriſtal, or a Paragon Rone, and bear'exch of them byhiniſel 


Riv x braſen mortetts fine powder; then grind them dry eactiby*hiinſelf bn # 


\ Painters Rone, uncil the powder be veryfite and ſmall; then grind'chem'42iin on 


/ 


the ſame one; each by himſelf wich good%liyr, and'lay ſoine onve'of thern oa-the 
wotk with a Pen or a Penfil, and when it 1s well dryed, then rub it over wich Gold, 
or with any other mertal, and you ſhall have the ſame colour that the mertal is of. 


FI» Tonjakt letters of the colour of Gold, without Gold, ' llarl! OF 
f Pe one ounce of Orpiment and aye ounce of fine Chriſtal, ad bear each of 
TL 'rbem by himſeff'to powder in a brafeti morter. Then grind chem'WeHl togerheer 
with playr-upon a Paitrers ſtone, then ir isperfe& ro/Wwrire withal; / 4 3 7 
" 5 To makeletters of the tolowy of filver, without Solver, "6: 
Take n ourice of Tin; two ounces'of quick filver, 4nd: melcthem cogether,'and 
then gfind them well bpon a Paincers fone with gumwacer, and write withit, 


of 
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Of neceſſary Iuftruments for Drawing. 


WJ Oc.Implements theſe are the only neceſſary ones ; Pens made of Re- 
w vens quils becauſe, they are beſt ro draw fair, and ſhadow fine, and 

W ſmall Charcoals, black-lead, white-lead,red-lcad, a fether,and a pair 

4| of Compaſlles. C7 

| The uſe of theſe Inſtruments, 


CO your Charcoals, they mult be ſlic inco ſmall lender pieces, and then ſharp- 


Charcoal, 


others,and ſmoorh when they are broken,and ſofr,and they have a pith in the middle 
_ of them, which is the beſt roken tro know themby : The uſe of them is co draw over 
your drafts firſt withal, tecauſe if you ſhould draw it falſe at firſt, you may eaſily 
; wipe it out, Which you cannot ſo well do with any other chivg. | 
Black:lead, Your Black-lead is to draw over chat again which you drew before in Charcoal, 
| becauſe chis will not wipe out with your hands when you come to draw it with 
your pen ; and if yon ſhalt draw it with your pen before this, your Charcoal would 
furry -your Pen that you could: not wrice with it, .and beſides you cannot ſo well 
mend your faults with a pen 48 with a black-lead, for what you doe with your pen 
you _ alcer, bur wherein youerre with your black-lead, you mend ic with 
our Fen, i | | 
"5 Bb d The Penis the Finiſher of your work, with which'you muſt be moſt exaft, know- 
* logic isunalcerable, therefore you muſt be ſure your work ts right before you draw 
ic with your Pep, WE SIS. DM 4 
Black-chalk Black-chalkis co draw on blew-papet wich, which is not to be uſed till you be 
| pretty perfect ray + 7 IO | : 
ere toad Whute-lead is ro do the lighteſt patrs ofthart you draw before with black-chalk- 
16-2246, Your Compaſles are not to be uſed confiantly, for they will ſpoyl you that you 
Compaſſe're onor drew without chem, buc only When you have finiſhe your drawing wich 
| CO you may meaſure if it be eyery where righr,before you draw it with your - 
lack-lezd. "33.4 GE | | oy 

The Ferher is to wipe out the Charcoal where ic 1s drawn falſe, before you draw 

Fether, ic acaip ; and this you muſt be ſure ro do, or elſe you will be confounded with va- 
riety of troaks, ſo that you ſhall nor know which is the right Rrogk  -- 

Having theſe Implements in readineſle, The firſt pratice oFa Drawer will be 
readily to draw Circles, Ovals,Squares, Pyramids, e,/Atd the reaſon of exerciſing 
you firlt in theſe,is, becauſe in theſe you will be firced-for the pe 
bodies ; as for example, your Circle wilheeach you todrawSpherical bodies,as the 
Sun, Moop and Stars, and the moſt Flowers,asthe Roſe,Dazy,@c. the moſt Veſſels, 
as Cups, Baſons, Bowls,Bottles,&c. the Square will fit you Tor all-manner of com- 
portliments,plors, buildings, &c. your Pyramids for Sharp Steeplesand Turrets, ec. 
your Ovals for Faces, Shields, &s. for ir is impoſſible todraw the body of a Piture 
before you can draw the AbſtraR, : | ; 

When you can do theſe, pra&ice to draw Ports, Balls, Candleſticks, Pillars, a 
Cherry with a leafe,Cc. bur be ſure you be perſe& in the out-ſiroak, before you 


- 


v0 todraw the (ſhadows within, 


How to make artificial Paſtiles to draw withall. 


TAke a great Chalk-fionegand make deep furrows, or holes in them,two or three 
inches long, and fo wide that you may lay in each a quill, then take white 


Chalk ground yery five, temper it with oyl or wort, and a little new milk, and fo 
| B | make 


ned ac the poynt, You may chuſe your Charcoals thus,they are finer grain'd chen 


E performance of other 
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make pap thereof, then poure ir into the furrows of Chalk, and in a ihort time you 
may take them our apd roul them up, or let them lye 1n chemcill chey are quite 
dry, and then-take them and ſcrape them into a handſome form : you may temper 
Lake with burnt Alablaſter for a Red, and ſo for others ; having regard co ſome 
colours that will bind over-hard, which muft have a little water put to them in their 


orinding, , 
Direttions in drawing of a Face, 


E Or the better aſſiſting you in the drawing of a Face, you may make uſe of this di- 


4 reQtion; when you have drawn the Circle of the Face(which you muſt do ar firſt. 


wich a plain Cireular Line, wichout making any bendings in or out, till you come 
rowards the finiſhing of it) you may make a ſtroak down from thar place of the fore- 
bead which is even with the chip, coming down where you ſhould place the middle - 
of the Noſe, and the middle of the Mouth ; obſerve that this Rroak muſt be Rruck 


- that may whichthe Face ſhould curb, either co one fide, or Rraighe righe, and then 


this troak will exceedingly help you to place the features rightly, that they may 
not ſtandall awry, but direRly cne under another ; when you have made this ſiroak 
you-raay make another ſtroak acroſs to guide you for the-even placing of the eyes, 
chat one be nor higher than another. Now if the face turn downwards, the ſiroak 
mult be ſtuck rhat che. eyes may turn anſwerable with the face downward, when 
you have done that, make another roak for the length of the Noſe, where the end 
of the Noſe ſhould come, and another ſtroak for rhe Mouth, that it be not made 


| crooked, till obſerving to make all the ſtroaks cyrn one way, either up or down, 
according as the face turns , for if the face curn up or down, the Eyes, Noſe, and 


the placivg of the features, as in the Rules before, 

There 18 this threefold equal proportion uſually obſerved in a Face. 1. From 
the top of the forehead tothe eye-brows. 2. From the eye-brows co the botcome 
of the Noſe. 3. From thenceto the bottome of the Chin : but this proportion is nor 
conſtant, for ſomcimes the forehead is lower than at other times, and ſome mens 
Noſes longer, others ſhorter, and therefore this Rule is not alwayes to be'obſerved, 
bur only in 2 well proportionate Face, The diſtance berween the two eyes is juſt 


Mouth muſt rurn with ic , when you have made theſe Rroaks rightly, proceed to 


the lenech of one eye, if it be a full face, bur if ic turn any thing aſide, then that di- 


ance is leflened accordingly ;the noſtril ought nor co come our further-than the 
corver of the eye in apy face, and the mouth-:mult be placed alwayes between the 


eyes and the chip, juſt urider the Noſe. 


: Further Direftions about a Face. 


Ecauſe the greateſt difficulty, and principal part of this Art-lyes in the lively _ 
drawing ofa Face. I thoughr good to adde theſe further direRigns ro meke you 


the more perfe& tn the drawing of it. 
1. If you. would rightly draw a Face, that ic may reſemble the parrern- you diaw 


-- ir fromzyou mult in the firſt place take notice of the Vitognomy or Circumference 
of a Face, wherher ic be long or round, far, or lean, big, or litcle, that ſo you may be 


ſure inthe firſt place to dra the tight vifiognomy, or bigneſs of the Face,” which. if 
it be a fat face you ſhall perceive the cheeks ro make che fide of the Face to ſwell 
out,and ſo make the Face look as if it were ſquare ; if a lean face che jaw bones will 
Aick out,and the cheeks fall in,and the face will look long and ſlender ; if icbe nei- 
ther roo fatnor too leangthe face will be round ſor the moſt part, 
When you-draw the urmolt Circumference of a face, you muſt rake in the head 
and all with it,otherwiſe-you may be decezved in drawing the true bigneſs of a face. 
2.You multi diligently, and judicioufly diſcern and obſerve all the Maſter tonch- 


es which give life to a face, and diſcovers the graces or diſpoſition of che mind, 
( wherein lyes the whole grace of the work; and the credic of the workman )) as you 
(hall difcern a ſmiling countenance moſt eafily io the mouth, when the corners of 
the mouth turn up a little ; a frowning countepance 3s eaſieſt diſcerned in the fore - 


head, eye-brows bending, and ſomewhat wrinkling abour the top of the Noſe be- 
| . tween 


\ 
\\\ 


ds. 
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cween the two eye-brows ; a tay'd and ſober ſtayed counrenance,is beſt diſcerned 
in the eye, when the upper eye-lid comes ſomewhat over the ball of the eye ; 2 
laughing countenance 15 eaſily diſcerned all oyer the face,and ſo 18 an angry wrathful 
cqunrenance, by extraordinary frownings ; alſo there are ſome touches abour che 
eyes and mouth which gives life and ſpirit to a face, which you muſt diligently ob=- 
ſerve, and you (hall by lictle and liccle find our, in good Maſters works which you 
ſhould chiefly deſire ro imitate, and not botchers, \, 


General Rules for the praltice of dr awing; 


1. FAving your Charcoal neatly ſharpned, you muſt ac the firſt in drawing of « 

L face lightly draw the out-Rroak,or circumference of the face juſt according 
co the bignefſle of your pattern,making it roftand fore-right, or to turn upwards or 
downwards according to your pattervgthen make ſome little touches where the fea- 
enre$,a8 the Eyes,Noſe, Mouch,Chinn, (ſhould be placed, not drawing them exactly 
at the firſt,and having thus exactly poinced out the-places where che ſearyres ſbeyld 
be , begin co draw them more exaRly, and ſo proceed, ill the face be finiſhed, 
and then make the hair, beard, and other things about ic ? In making of a fide face 
you need not at firſt exaRtly draw the Noſe, Mouth and Chin, thac Rand in the our- 
moſt line, bur only make ic ar firſt bur a bare Eircumference, turning this way, or 
chat way, according as the pattern doth, and then make the Mouth, Noſe and Chin 
co core out afterwards, in che righe placesand juſt proportion. 

2. The Circles,Squares and Triangles chat are made inthe Princ, about the face, 
are toguide your apprehenſions che more readily to the framing of anegthat being as 
ic were led by aline, you may the more eaſily know where-abours co place the fea- 
cures,4s Eyes, Noſe,Mouth,&c. which when you are able to do without chetn, theſe 
ace of no ſe at all,bur only co guide you ar the firſt tothe placing of them, | 

3. In the third place you muſt be ſure co place the muſles in theic right and pro= 
per places ; by the muſles I mean all che ſhadows that are cauſed by ſome dents, or 
ſwellings in the face, and be able to find out the reaſon of every mufle, char ſs you 
may proceed to work with the more judgment ; you ſhall perceive the muſles moſt 
in an old and wichered face,and you muſt firſt draw the principal of them,and chen 
you may the more eaſily draw the leſſer within;you muſt be very exaR ip the righe 
placing of them, or elſe you fpeyl your draughe be it never ſo good, oy 

4+ Obſerve to make the ſhadows rightly,and be ſure not to make them too dark, 
where they ſhould be faint, for if you do you can never recoyer it to make ic lighr 
again, and fo the whole face wil] be mar'd, and appear unhandſome ; rhe ſhadows 


- ure Yenerilly fainter and lighter in a fair face chan in a ſwarthy complexion : when 


you have finiſhc your drafr,you will do very well rogive here and there ſome hard 
rouches with your Pen where the ſhadows are darkeſt, which will adde a great life 


' and grace to your drawing. 


When you have finiſher the face, then come to the ears and hair, wherein you 
muſt obſerve this rule, having drawn the out-line of it, you muſt firſt draw the prin- 
cipal curles, or maſter-ſtrokes in the hair,which will guide you witch eaſe to do the 
leſſer curles which have their dependance on them;always make your curl to bend, 
and turn exaRly according to the patrery, that they may lye looſe and faſt, and not 


; Jook as if they were iffe, Rubborn and unplyable : When you have drawn the 


curles rightly,yon muſt in che laſt place Ririke 1n the looſe hairs which hang careleſly 
out of the curles, | 

When you can draw a face (which is the principal thing in the Art)then go to 
hands and armes, legs and feer, and ſo to full bodies of men and women, which are 
che moſt dificult things, which if you can atrain ro perform, with a well grounded 
celerity, nothing will be difficult co you, bur will be moſt eafie, as flowers, birds, 
beaſts, ſhips, or any other thing chat is co be drawn by hand, 


Of drawing Hands and Feet. 


Ut to come particularly to hands and feer,which you ought co ſpend ſome time 
about,betfore you come to the whole bodies, becauſe chey will be coo difficulc 
for you to enter upon till you have pretcy well praRtiſed your hand in the drawing 
GC of 
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3 of other things, more eſpecially hands and feet, which are the moſt difficult mem- 
bers of the body to draw, next the face ; by learning of which you will the more 
eafily attain the reſt, wich lefle difficulty and greater perfeRtion, and ir is for cer- 
caina thing of molt fingular commendation and eſtimation, lively and exaRly co 
1 draw a hand, which hath ſo many varieties of poſture and a&ion, and you will find 
ic a very cifficulr thipg ro imirare it. in every one of them, 1n the ſpiric and life of 
; chem, withour ſome lameneſs or 1imperfe@ion. | | 
| The a&Rions and poſtures of the hand are ſo various, that I can give you no certain 
| rule for drawing of them, only take this for a general, when you firſt draw it with 


x | Charcoal, you muſt not draw it exa&ly, that 1s to ſay, to make all the joynrs or 
tl veins, or other things, to appear but only lightly and faintly ; to touch out the big- 
c neſs of the hand, and che manner .of the turning of it with faint couches, and not 
' With hard (troaks ; then if you have done that right, part the fingers aſunder, or 
” cloſe, according to your pattern, with the like faint ſtroak : rhen mark that place 
' where any of the fingers do ſtand out from the others, and make a faint reſemblance 


of it ; having ſo done, if you perceive your draft to be right, proceed ro draw it 
more perfe&ly, 2nd make the bending of the joints,the ritt-bone,and other princi- 
pal things ſomewhat exaRtly. And laſtly go over it again,and draw every ſmall bend- 
1ng, ot ſwelling of the fingers, and make the vails, knuckles, and yeins; ſo many of 
them as appear, and every thing elſe that you can diſcern, Obſerve this rule in all 
your drawings, that before you come to draw your draft with Black-lead, or other 
thing, you muſt blow off che looſe duft of the coal off from your drawing,or faintly 
\ to whisk over your drawing with a featherythat ſo you may leave it faintyſo that you 
muſt bur juſt perceive your ſtroaks, and by this means you will the better ſee how 
to draw it again with your Black-lead, otherwiſe you would not be able to diſcern 
your ſtroaks. | 
For the proportions of a hand, you have ir ſufficiently ſet down in the Print, by 
lines and figures, which ſhews che equalities of proportion in a hand, and how 
many equal meaſures there are iv it, which you ſhould endeavour to be acquainted 
. With, that ſo you might know when a hand is well proportioned, with juſt and egual 
\ diſtances ; bur I would you ſhould rake notice of this rule, or exception, accor-= 
\ ding as the hand turns one way or orher, the proportions mult be ſhorrned, accor- 
| ding as they appear to the eye,as you ſhall ſee in the fore-ſhoggning of the hand in 


'of it, nay ſometimes a whole finger, ſometimes two or three, or more, 1s loſt roour 
ſight, by the curning of the hand another way from us, and ſo they muſt be wholly 
left out, and not made. For Feet there is not ſo much difficulry in the making of 
them as hands ; and in drawing of them, you muſt proceed to the ſame way that 
was ſhewed for the making of hands, When you can draw hands and feet pretty 


well, then go to armes and legs,wherein is liccle difficulty ;5 when you can drawthe 
hands and feer, afcerwards proceed to whole bodies. 


of drawing the whole body rules to be obſerved, 


7, F Nall your drawings you muſt draw it at firft with your coal, bir very lightly 
' Rand faintly,for then you may the eaſier mendit if you draw amiſs, ' ; 
2. Inthe drawing of a body,you muſt begin with the head, and be ſure togive 2 


Juſt proportion and bioneſle to thar, becauſe all the body muſt be proportioned ac- 
cording tothe head. | 


3. At the firſt dralving of the body with your coal,you muſt draw nothing perfedt | 


or exa&, before you ſee that the whole draft is good, and then you may finiſh one 


thing after another a$ curiouſly as you can. = 
4.1n drawipg a body firſt drawthe head,then the ſhoulders in their exact bredch, 

then draw the trunck of the body, beginning at the arm-pics (leaving the arms cill 

afterwards) and ſodraw down to the hips on both fides, and be ſure you obſerve 
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the exi& bredth of the waſt : when you have thus done, draw firſt that leg thar 
the body ſands upon, and afterwards that leg that fands looſe, or from the body 


_ the Print ; ſo muchas the hand turns away from our fight, ſo much ir looſes of ics 
| Ordinary proportion, 8 is made to ſhorten unto that proportion that the eye judges: 
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and laſt of all draw che armes,and then the hands, either joyned to the body or ſe - 
parated from the body, according to your patrerne. 

5.In your drawing be ſure you place the paralel joynts, fivews and mufles,dire&- 
ly oppolite 1n 2 ſtrait even line cne againſt the other,as the ſholders, the arm-pits, 
the waſt, the hips,the knees,and ſo every thing elſe, thar one may nor be higher or 
lower then che other, that the body may not ſeem crooked or deformed,but every 
parallel joynt bend, &c. may dire&ly anſwec the other, that 18 oppoſite thereuntos 
and to this end you may [trike a ſtrair {troak direRly crofle the ſhouldersto dire& 
you to place them even and rair one agai5ſt the other, ſo alſo you, may do in other 
places, as the arme-pics, watt, hips, thighs, or avy other place; where you ſhould 
place cne thing even with the other ; for you muſt haye the ſame care in all parts of 
the bcdy,as you have in one place where any bendings ot members of the body have 
@r do require 2 dire oppoſition one againſt the other, you may make uſe of this 
help and direRion. | 

6. Obſerve. that if the body turne one way or other, then this ftroak muſt be ſo 
Kruck, ſo that it may anſwer the bowing of che body, as if the body Roop a little 
dowa wards, the firoxk muſt be firuck ſloaping or fidewayes, and ſo you muſt then 
make the ſhoulders and other things which ſhould Rand (iraic againſt one another, 
robe ſomewhat higher then one another,ſo that thar (ide that the body turns upon 
the ſhoulders and otber things that otherwiſe ſhould be placed even one agaiyſt the 
other, muſt be made ſomewhat lower then the other fide,more or lefle, according 
a5 the body Roops more ot lefle. © X | | 

7-A$youare tobe carefull in the right placing of all levell or parallel joynts,Ben- 

dings,finews &mufles,ſo you muſt lock exaRtly ro all perpendicular joyncs,muſles, 
&c.rhat 15,when you have drawn the outmoſt drafrgand are come to draw the joynts 
and mufles that are concained within the body, you muſt beas e xa inplacing 
them,that are dire&aly juſt under one another,as you are in placing them even,thar _ 
are oppoſite one to another : and to this end that you may place things exatly - 

rpendicular ,thac is in aftraic line under one another : you may ſtrike uf 


a ſtraic per-- 
pendicular line fr om the throat-pic downto the privities, juſt in the middle or. 
ſeame of the body,where you may diſcerne the parting of the ribs, and from chence 

- + ftraitedowntothe feet, as you (hall ſee inthe print of the-man,the line will dire& 
- "7 you toplace things even perpendicular,thar che body may ſtand firaic upright, and 
.,, nor appear crooked and awry. | _ | 

+. B. Take notice of the bowings and bendings that are in the body, to make chat 

part chat is oppoſite to that which bends to anſwer to it in bending with ir,as if one _ 

| > fide of the body benr, in che other fide muſt Rand out anſwerable co the bending in_ _- 
of the orher fide,if che back bend our the belly muſt bend in, if the belly come in 
the back mult fick our, if the breech ſtick oug,the thigh chat anſwers colt in oppo- 
ficion muſt come in : fo allo,in any other parc of the body ; as if the knee bend our, 
che hams thar anſwer to it muſt come in, and ſo for any other joynrs 1n the body 

\ this rule muſt be ex:Aly obſerved, orherwiſe the body will be wade grofly and 
abſurdly and will be very gowty without any proportion. | 
9. [ndeavour to make all thivgs of an equall proportion and bigneſs,not to make 

_ one arme bigger then the other,or one leg bigger then the other,or one breaſt big- 
ger then the other,or any one part of the body in an uvjuſt proportion;bur as eve- 
ry thivg muſt anſwer to the bieneſle of the face,ſo ove member muſt.anſwer to ance 
cher in bigneſſe,thar ſo chere may be a ſweet harmony inthe parts of the body,that 

ic may not have broad ſhoulders and a thin ſlender waſt, « raw-hone art and a 
thick gowty leg, or any part diſproportionable from the other,uoleſſe ic b&fo thar 


any part of the body doth turne awry from our eye, as if the one acme 
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ſhould be | 
ſeen ſide-wayes,and the other fore-righr,then the'one arme muſt be made ſo much 
lefle then the other by how much ir turnes away from our ſight, and appears leſſe 

' tooureyes, and if ſo one leg be ſeen full or fore-righr,and che other Jeg be ſeen 
fide-ways then it muſt be made ſo much leſſe then the other, by how much ic curns 
away from your fighr, * $ 
Ie As you muſt obſerve a juſt proportion is the bignefle of your drafr, ſo alſo in 
the lengrb,that one thing may not be too love for the other, the body may not 
be roo long for the legs, nor the legs too ſhort for the body, nor cne leg longer 
then the other, or one arm longer then the other,but every thing may have his juſt 
D propore 
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. -oth for bigneſſe and lengthunleſs it be ſo the body ſhortens awry in a- 
PrOPOIfrom your ſight,as if one leg and behind anocher,ic maſibe made ſo much 
AZ ſhorter then the other,according to that diftance that 1t 13 removed from your 
eye,and ſo,if one arme remove it ſelf any whit from your ſight that comes firſt to 
the eye,and ſtands neareſt ro the fight,muſt be made longer chen che other, & che 
other be made ſo much the ſhorter,by how much it turnes away from your fighe.So 
likewiſe if any part of the body be fore-ſhortned,thar is,do appear ſo to your eye,as 
to hinder the light of the full latitudeof thar part of the body(as you ſhall fee more 
perfeftly ſhown whenT come to fore-ſhortnings)Iiſay upon ſuch an occaſion the bo- 
dy, or that part of the body muſt be made to ſhorren, according to that proporti- 


 onthatthe eye judges of 1r,as you ſhall ſee perfeRly in the print of the foreſhort- 


pings. = 
11.Obſerve the exact diſtance one thing from another how far diſtant they are , 


that you may be exa&t in your drafr, and perfeRly imitate your patterne,, - 


12, Obſerve how much one part of the body ſticks our beyond the other,or falls 
in within the other, or whether it ſtands even with the other, and co this end you 
may ſtrike a ſmall ſtroak down from the top of the ſhoulder along by the our=(ide 
of rhe body ſtraic down to the feer;and this will dire& you how far one part of the 
body ſhould Rand our beyond the other, and how far other parts ſhould come in'; 
let nothing be done without a rule and judgment, Wi 

1 3.Let nothing be done hard,ſharp or curry,thar is, ler not the bendings that are 
either in the body or in the joynrs be wade as if they were dents or cuts in the 
fleſh with (harpe corner Rtroaks,bur finely round and floaping,like bendings, & noc 
like cuts in the body ; this is a common fault amovg learners which they canngr 
chuſe but commir,and therefore you ſhould be the more carefull of it by imitatigo 
your patrerne exa&ly, in the very mater of making every ſtroak and tauch, ang 
indeavor to find out the ground and reaſon of every ſmall ſtroak and couch char is 
oiven, for nothing muſt be done without judgment, . ER 

Now I have given you dire&ions for the drawipg of the body , L would in the 
next place give ſome inſtruRions, whereby you might have ſome judgment in s: 


_ eood drafe, m—_— 


| os 
#4 


Of Perſpeftive Proportion; ; 
ErſpeRive proportion differeth much from theformer, for according to the 
diſtance of che eye from athing ic judgeth what propornogt harhzas if one 

part of rhe body come nearer to the eye,then the ocher,It is made ſomuch bigger 


- -then the other part of the body,which curns away from the Cyegas if one leg (iand 


behind another;rhe formoſt leg chat comes firſt ro the eye muſt be made ſomwhar 
bigger, and longer then the other,becauſe theigye judgerh ſo of ir; and ſo it is for . 
any other part of the body,the proporcion multhgiteflened, according to the di- 
ftance that ir is from the eye, © Y | | ; 
The ſecond thing in/good drafts,is gracefull poſture, and proper aRtion,that 1s, 
that the'crue natural motion of every thing be expreſt in the life"md-ſpiric of ic,thac 


b 


is. roquicken the life by arc,as ina King to expreſle the greateſt mjeſty, by purring 


_ bimin ſuch a eraceſul poſture, as may move the ſpeators with teverence to be- 


hold him; and ſo romake a ſouldier, to draw him in ſuch a poſture,as may beroken 
tne greateſt courage, boldnefle and valourgand ſo to make a clown in the moſt de- 
ceſtable and clowniſh poſture; and ſo for every thipg,that the inward affetionand 
diſpoſition of the mind be moſt lively expreſt in the outward a&ion and geſture of 
che body. Now that you might atraine to a Skill herein, I would counſell you dilt- | 
oenly to obſerve the works of famous Maſters, who do uſe to delight themſelves 
in ſeeing thoſe that fight at cuffs, to obſerve theeyes of privy murtherers,the cou- 
rage of wreſtlers, the aRions of ſtage-players, che 1ncifivg allurements ofCourre- 
ſanes,and thoſe who are led ro execution,to mark the contrafting of their brows,the 
motions of their eyes,and the carriage of their whole body, to che end they might 
exprefle them to the life in their drawings and works. 


The third thing in good drafts, is looſnefle, that is, that the body be not _ 
ite 
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tiff io any parc, but that ,every joynt may hav? its proper and natural bending, ſa 
2 it may With greateſt life expreſs your intention,that the figure may not ſeem lame, 
20d the joynes tiff, as if they were not plyable or capable of bending, bur every 
joynt and limb may have irs proper and natural moiſture, accordipg as ic may belt 
luicwitch, and become the potture in which che figure 1s ſer, 

The fou:ththipg in drawing is fore-ſhortnipg, which is to take things as they ap- 
pear to our eye, and not tro draw the ful length and proportion of every part, bur 
co make it ſhorter, by reaſon the full levgth and bigneſs is hid from onr fight;as if I 
would draw a thip ſtanding fore-right, there can appear bur only her fore-parr, che 
reſt is hid from our fight, and therefore cannot be expreſt;as if I would draiy a horſe 
ſtandivg fore-righr, looking full in my face, Imuſt of-necefſity fore-ſhorten him be- 
hind, becauſe his ſides and flanks appear not unto me, wherefore obſerye this rule; 
That-you ought tather co imitate che viſible proportion of things,then the propec 
and natural-proportion Of them, for the eye ard the underſtanding coperher being 


direfed by the perſpeRive arr, ought to be the guide, meaſure and judg of draw- 


10g and painting. 

The fifth thing in good drawing is, That every thing be done by the guidance of 
nature, that is, that nothivg be expreſt, but what doth accord and agree with nature 
Inevery poynt ; as if I would make a man turning his head over his (houſder,I muſt 
rot make him toturn more than nature will permic, notary thing muſt be forc'c 
beyond rhe limits of nacure, neicher muſt apy thing be made to come ſhore of nz- 
ture ; bn nature chough ic is not co be ſtrained beyond 1ts centre, yer ir muſt be 
quickned tothe higheſt pitch of ic, as if I would exprefle a King, I muſt expreſſe 


- biminthe moſt Majeſtick poſture that can invent ; and if I would draw a Clown, 


I muſt draw him in the moſt clowniſh a&ion that can be, yer maſt neither the one 
nor the other be drawn in ſuch « poſture as will not agree with the motion of na- 
curethat is,to draw ſuch a poſture which a man cannot imitate wich his nacural body, 
and ſo for ary thing elſe whatſoever, nature muſt be rhe parcerve of all kind of 


drafts. 


Of drawing garments, 


- 


. VV youare able ro draw naked drafcs well, you will find « matter of no 


oreat difficulty co doe bodies with garments upon them,yet nevertheleſs ic 
will not be a mifle co give you ſome dire&ions about the ſame. 
1. You muſt draw che ourmoſt lines of your garments lightly, and in this you 


muſt be vecy carefull, for the whole grace of a picture lyes in the ourmoſR drafr,and 


. portinthe curious work within, Now that. you might performe this exactly, you 


muſt ſuite your garments to the body, and make them bend wich the body, and 
pot make them ſtraic there where the body ſhould bend; if you would riehly fic 
the garmentsco the. body, you muſt obſerve which part of the body bends in or our, 
chat che garment may anſwer to the body, upon the leaſt curning one way or other 
the garment may curn:with it ; you muſt alſo obſerve where the body ſhould come 
if it were naked and there draw your garments in the right place, making ic bend, 
according as the joynts and limbs of the body (ſhould bend : Excellent workmen 
do make the body. appear plainly thorow the garments, eſpecially where the gar- 
ment lies cloſe and flatupon the body, and indeed where ever the body bends in or 
Ricks out in any one partmore then other, ic ſhould be ſhown in a plain and viſible 


- _ manner through the garments, which thing you mult rake notice of in your drawing, 


either bya parcern,or by the life. | 
2. You! muſt begin ar the upper parc of the garment, and ſo draw down that parc 


of the garment on both ſides that lies cloſeſt upon the body,before you draw the lool 


part that flies off fromthe body, for if you draw the loofe part of the garment firſt, 


before you have finiſher char part char lies nexc upon the limbs and parcs of the body 
you will be ſoon out, andbe apt ro place the body crooked and a wry ; and chere- 
fore many workmen draw the naked firſt, and afterwards pur on their garments, for 
by that meanes they can becter ſee to place the garments rightly, ſo as to hang even 


upon the body, and by this means you will be. ſare ro plzce thE body ſrait that ir be 
| ; E not 
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not Crooked, by drawing thoſe parts of the garment firſt, that lie neareſt upon the 
limbs. 
3. You muſt draw the greateſt folds firſt, and ſo ſiroak your greater folds into 
leſs, and be (are you ler one fold crofle another. 


Direftions for the beſtewing of yur lights, 


2, Þ Er all your lights be placed one way in the whole work, as if the light falls 
ide wayes on your pifture,you muſt make the other ſide which isfurtheſt fron 
the 112ht, darkeſt, and fo let your lights be placed altogether on the one fide,and not. 
confuſed ro make both fides alike lightned, as if it ſtood in the midſt of many lights 
for the body cannot otherwiſe be lightned equal in all places. | 

1. Becauſe the lighr doth not with all its brightneſs illuminate any more than that” 
pare that is dire&ly oppoſite unto ir, | 

2. The ſecond reaſon is taken from the nature of our eye, for the firſt part-of the 
body coming unto the eye with a bigger angle 15 ſeen more diſtin&ly ; bnt the ſe- 
cond pare being further off comes ro theeye ina leſſer angle, and being leſſer light-" 
nedis not ſo plainly ſeebas the firſt.” By this rule if you are to draw two or three 
men ſtanding together, one- behind another, though all of them receive equally the 
lighr, you the ſecond being further from the eye muſt be made darker, 2nd the third 
more dark. ' 

2. That part of the body muſt be made lighteſt, which hach the light moſt direQly 
oppoſite to it, a$ if the light be placed above the head, then the top of the head muſt 
be made lighteſt, the ſhoulders next lighteſt, and ſo it muſt loſe by degrees. 

3» That part of the body that ſands furtheſt our, muſt be made lighteſt, becauſe ic 
comes nearer to the light, and the light loſerh ſo much of its brightneſs, by how. 
much any part of che body- bends inward, becauſe thoſe parts that ſtick out do hin- 
der the luſtze and full brightneſs of the light from thoſe parts that fall any ching 
more inward, therefore by how much one part of the body Ricks out beyond the o- 
ther, it muſt be made ſo much lighter than the other, or if it fall more inward, ic 
muſt be made more dark. | Heh 

Sattins and Silks, and all" other bright ſhining Ruffs have certain bright refle&i- 
ons, exceeding light with ſudden bright glances, eſpecially whiere the light falls 
briehreſt, and ſo the refleRions are leſs brighr, by how muchche garment falls more 
inward from the fight. | 

The like is ſeen in armour,braſs pots,or ay other elicterine mercals, you (hall ſee a 
ſudden brightneſs in the middle or centre of the light, which diſcovers the ſhiving 


nature of ſuch things. 


Of Landskips. 


_ is expreſſing of land by hills, woods, caſtles, ſeas, vallyes, ruins, rocks, 
(Cities, rowns, &'c. and there 18 not ſo tmuch difficulty i 1c, 28 in drawing fieares, 
therefore take only theſe rules for i. ' gh 

x. The beſt way of making Landskips is tomake chem ſhoot away. one part lower 
chen anocher,which bath been pratiſed by our beſt workmen of. late, bur others have 
run into aconcrary error, by making che Landskip mount up higher and higher, cill 
' it reach up a great height, that irappeares to touch'the clouds, as if they had ſtood 
ar the borrome of a ſteeple,when they rook the Landskip, which is alcogether impro- 
per, for we can diſcerne no proſpett at the botrome'of an hill, bur the moſt proper 
way of making a Landskip, is to make the neareſt hill higheſt, and ſo to make the reſt 
that are ſurcher off, to ſhoot away under that,that the Landskip may appear to be ta- 
ken from che cop of an hill. | 

2. You muſt be very careful to leſſen evety thing proportionable to their diſtance, 
. expreſſing them bigger or leſle according to the diſtance they are fromthe eye. 

3. You muſt make all your lights fall one way, both upon the ground and trees, 
and all chiogs elſe, and - all the (hadows muſt be catt one way. 


' 4. You muſt make every thipg to have its proper motion, as Trees when they = 
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| ſhaken with the wind,'their ſmaller & more pliable boughs muſt be remembred with 


fil, or what you: pleaſe, 


ſuch an aRion, as they may ſtrike one againſt another, by yeelding and declining 
from that part whence the wind blows ; the ſtiffer boughes mult have leſs bending 
and motion ; you mult likewiſe obſerve the bending of a twig when a bird fits upon 
it, ſo-likewiſe if ir be forced or prefled with any other thivg. | 

.. So likewiſe you muſt obſerve the motions of the Sea, by repreſenting the divers 


.- agirations ofthe waters, as likewiſe in rivers, the flaſhings of the waters updn boacs 


and ſhips floating up and down the waters,you muſt alſo repreſent the motions of 
waters falling down from an high place, but eſpecially when-they fall upon ſome 
rock or ſtones, where you ſhall ſee chem ſpicitivg up in the Air and' ſprinkling 2! 


| about, | 


Alſo clouds.in the Air require to have their motions now gathered together | 
with the winds,nvow violently condenſated into hail, thunderboles, lightning, raine,_ - 


. and ſuch like ; finally, you cav make noching which requireth not its proper moti--: 
ons, according unto'which it ought to be repreſented ; obferve this rule,thar all your-. 


motions which are cauſed by the wind muſt be made to move one way, becauſe the. *. 

wind can blow bur one way at once. | Pn or nat IS 
Thus much for dire&ionsto thoſe who are contented/ to take ſome” pains toat-, 

cain ſo noble a Science ; Now there follow certain direRions for thoſe thar' areun- .' 


aft: 


skilful,and have not ſpare time ſufficient to'ſpend in the praRtice of thoſe direi- 
ons, yet are deſirous upon occafions, and for certain ends to take the Copies of ſome 


lefler poynts or-pitures which they ofren times may meet withal, the which ate ve- 
ry facile and eafie to be- performed. 


How to take the perf et draft of any Pilure.. 


\Ake a theet of the fineſt white Paper you cav get, Venice paper is the beſt, wer 
| A icall over wich clean linſeed oyl on one fide of the Paper, then wipe the oyle 
off from the paper as clean as you can, then lerthe Paper ſtand and dry, otherwiſe ic 
will ſpoyl a Printed Pifture, by the ſoaking. thorow of che oyle ; having chus prepa- 
red your Paper, lay it on any Princed or Painted Pifture, and you may ſee perfectly 
thorow,and ſo with a black lead Pen,you may draw ic over with eaſe ;; after you have 
chus drawn the Pi&ure on the oyled Paper,put icupon a ſheer of clean white paper, 
and with a lictle Rick pointed, or which is becter, with a fecher taken our of a Swal- 
lows wipg, draw over your ftroaks which you drew upon the oyled Paper, and ſo you 
ſhall have the ſame very priccily and neatly and exaRtly drayyn upon the white paper, 


which you may ſer out with coloursar your pleaſure, 


_ "Another way. | Ft 
Avipg drawn the Picture, take the oyled* paper, and put ic upon a theet of 
clean white paper, and prick over the drawing with a Pen, chen from the clean 
ſheet chat was pricked, pownſe it upon another, char ic take ſome ſmall coal, powder 
Ic fine and wrap it in a piece of ſome fine linnen, and bind it up therein looſly, and + 
clap it lightly over all the pricked line by lictle and liccle, and afterwards draw ic 
over again by lictle and little, and afcerwards draw it over again. with a pen or pen- 


- . Hnother way, 
£29 2 ſheet of fine white paper, and rub ic all over on one ſide with black-lead, | 
i & orelſe with vermillion tempered with a lictle freſh butter, then lay che colou- 
red fide upon a ſheet of whice paper, then lay che piure you would copy out upon 
the other fide of the coloured paper, and with a ſmall poinced lick, or with a Swal- 
lows quill goe over all the ſroaks of your piture,and then you ſhall have your Rroaks 
very'prettily drawn on the white paper. ee: | 


Another way, | 
if foe a piece of white Lanthorn horn, and lay it upon your piRure, then with 
' A 2 hardnipt pen made with a Ravens quill draw the (iroak of your Piure upon 
the horve, and when ir is dry, breath upon the born twice or thrice, and preſſe. ic 
hard upon a piece of white paper a little wetred, and the pifure you drew upon the 
born, will Rick faſt upon the Paper. 
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Another way, 
Fake a ſheet of whice paper, rub ic all over with freſh butter,and dry ic in by the 
fire ; then rub one fide of ir all over with lamb-black or flake, or any other co- 
lour finely ground : lay this paper upcn a (heer of fair paper, with the coloured fide 
downwaras, and vpon it lay the Pi&ure you would copy our, and trace the ſt:oaks 
over with-the feather of a Swallows. wing, and you ſhall have your defice. 


DO REITY Another way, | | 
Ake ſome lake, and grind it fine, and temper it-with Linſeed oyle, and after- 
.* wards, with a pen, draw with chis mixture, inſtead of ink, all the our-froaks of 
any paper Pi&Ruce, alſo the Muſcles, chen wet the contrary fide of the Pifture,and 


Prefle it hard upon a ſheer of clean whice paper, and it will leave behind irall the + 


ſtroaks of the ſaid piAure, that you drew over ir; | 


XY "Os Another way. . 

Ake Printers Black, grind ic fine, and temper it with fair: water, and. witha 
pentipe cherein, draw over the maſter-ſtroaks, and our-lines of the muſles, wer 
then a fair paper with a ſpunge,or other thing, and clap the paper upon ir, prefing 
it very bard checeupon, and you ſhall find the firoaks youddrew left upon the faire 


paper. 
Another way, 
Ay apaper prinzed'upon a bright glaſs window, or paper window that is oyled 
wich the back-fade of the Print upon the window, then lay a clean paper upon 
the print,and draw the out-ſtroaks upon the paper, which you may viſibly ſee, it 
being ſet up againſt the light, and if you will ſhadow it finer you may. 
' An eafie way to lefſen any Pifture, that is, to draw 4 Pifture from anither, 
| | in a lifſer compaſſe, SP; 


2[c rake a ruler and a black-lead plummet made an even ſquare;;, pow,you muſt 
divide the ſquare into divers equal parts with a pair of compaſles, and draw 
lines with. arulec black-lead and plummet quite over the PiQure, make alſo the 
lines acroffe, ſo tha the Piure may be divided into equal ſquares, then take a faic 
paper, and make as many ſquares upon it as there 18 in the piure ; you may make 
chem as little as you. will, bot be ſure they are equal in number .with thoſe inthe 
Picture, having thus drawn over the pifture and Paper into ſquares; take a 


black-lead pen and draw the Picare by little & little, paſſing from ſquare to ſquare,- -- 
and in what part of che ſquare your PiRure lyes, 1Þ that ſame ſquare pit the draw-. -* 


ing, and in the ſame place of the ſquare upon the paper until you have finiſhed the 
whole, then draw it over with a pen, in which ſecond drawing of it over, you may 
eafily mend any fault ; when ic is dryzrub it over with the crum of white bread,and 
It will take off all che black lead Rroaks, and your draft only will remain fair upon. 


the paper. | 


An eaſe way to take the natural and lively ſhape of the leafe of any hearb 
., or tree, which thing paſſeth the art of max to imitate 
&. with Pen or Pevſil. 


2Icit rake theleafe that you would have, and gently b:uiſe the ribs.and veins on 
the back-fide of it, afrerwards wet that fide with linſeed oyle, and rhen preſſe 


ic hard upon a piece of clean whice paper, 8 ſo you ſhall bave the perfect figure of 


the ſaid leaf with every vein thereof ſo exactly expreſt, as being lively coloured, it 
ſhall ſeemcobe thetculy nacural. 


Of waſhing Maps or Prints. 
Aſhiog Piures is nothing elſe bur the ſerting them out with colours, and 


for the effeRivg thereof you muſt be provided with fore of penfils, on 
mal- 
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Il 
ſetthen ancther, Allom- water, Gum-water,water made of Sope-alhesgSize,varniſh, 
and ſtore of good colours well prepared, 


How to make Allan water, on the uſe of it, ; 


ff Hogg: quarr of Fu water, and boyl it ina quarter of a pound of Allum, ſeeth 
ic uocil che Allum be diflolyed,rhen ler ir and a day, and ſo make uſe of ir. 
Wich this water you muſt wer over your. pictures that you intend co colour, for 
ic will keep the colours from ſinking into the paper, alſo ic will add a luſtre gnco | 
the colours and make them ſhew fairer, and. ic will alſo make rhem concinue the lon- - 
ger without fading ; you mult ler the paper dry of it ſelf after you have once wet- 
ted it, before you either lay on your colours or before. 70 Wet ic againy for ſome 
paper willneed to be wer four.or five times;” | 
If you intend to varniſh your piQures, -after you have coloured them .you muſt 
fir{ 6ze them,thar isrub chem over with white ſtarch wich a bruſh, in Read: of do-. 
log them with Allum-water, but be ſure you ſize ixin every place, or elſe the varniſh 
will fink thorow : Nete, if. your acutebs too thick you muſt pur Wto-It lo much 
Turpentine oyl as will make it thinner.” 


How to wake nr, 


Take clean water 2 pint, andpur it into.chree ounces of the cleareſt and whiceſt 
Gum-Araback, and ler it ſtand uncill the Gum be diflolyed, and ſo mix all your 
colours with it ,, if the gum-warer' be very thick ic will make the colours ſhine, bur. 
then your colours will not work ſo eafaly, therefore che bel is, cha the water ve not 
mage 6 ro00 0 thick por to thin, | 


How tomaks Lime water, 


_ upſack'd lime, and cover it. with water a6 imhabicks er it Rand ſo one 

night, inthe morning poure off the clear water and reſetygit in. a Uean+thing 
' for uſe 3 with this water you muſt temper your ſap-green when you youll bave 3 2 
blew colour of it. [I 


How to Pee water of Soap-aſhes. | es 


Teep ſoap. aſhes night i in rain water, Tn the morning poure off wheclexeſ 
SThiswaceri 13 cotemper your Brazil wichall, | 


# | £7 PR | ? - How to make Size, 


= miry of gen, ae ic ieepa night in water, to make it the readier 


OE oe 5: - the rait ; then. ſetiron a: coal of fire. $0 melc, which done, to 
7 ry whethefitbe! "IE 0 for toe weak, for the meanelt is beſi,cake a.poon- 
=, fulleh he air 20 cool; or-fill a mufle ſhell with ic, and lec ix ſwim 
+ tcald mate cool the ſooner: 3.it ic be roo-Hliffe when it iscold pur more. water 

oo « J F SSeak then \ pur more glew into, itand when you Would uſe 1 ns make ir 


ne and ſo uſe i ir. 
$6 wer. your. clonths in if you intendro paſt your maps or piſthres upcn 
cloath, you may” whit Rarchy and wer your ſheer, and wringic out,” and ſo 
Rrain it upon a frame, oFipail it Rretched upon a wall or board, and ſo paiſt you 
maps or pitures thereon, - 
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The Names of all the (olours pertaining to Waſhing, 


Blews.. Reds, Whites. Blacks, 
Blew Biſe. Vermilion, Ceriſe. Printers Black, ©: 
Indico, Lake, | Whito lead pickt. Ivory burnt, 
Blew Verditer. | Rad lead, | | 

Greens, | Yellows. * | Browns, | 
Veradigreece. | Yellow berries, Spamſh Brown, 

Verditer green, | Saffron, Umber or 
Sap green, Light Maſticete, | Hair Colour, 
Copper green, | | | 


Of the tempering your Colours, 


Ome colours muſt be ground, and ſome wafhr ; ſuch colours a8 are to be ground 
kJyou mult firſt grind very fine, in fair water, and ſo-lec_them Rand and dry, and 
afterwards grind chemagain in Gum-water. 


T boſe that are to be waſht muſt be thur uſed, "Wo 


Ake a quanticy ofthe colour you would have waſhr,: and +pur it into a ſhell\or 
earthen diſh, chen cover italloyer wich pure faic watef,.*and-fo ſtir it up and © 
down for a while together with-your hand, or a wooden ſpoon, till the water be all 
coloured, then ler the colair fink a liccle to rhe: Doſep, ces Xe es ſet- 


led, pour ont the top inr@avnother dich; 2nd fo ling the bottome away;-avd ler the 
2. oro 1,9 "$4 J T3 & 


4 ” 
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other Rand cill ic be quite feeleG;and theo pour offthe water, 'and tix It with Gum-" 
water, andſo Rs... He. bs Ep 


FX 


Colours muſt be. ground, and what waſht. 


Ground, Waſhr.. | 7 mes | Steept. 
Indico, Blew Bice, | Theſe.muſt | Virdigreece im Vinegar, 
Lake, Blew Verdzter. | be ſteept on- | Sap green in Vinegar, 
Ceraſe, Green Verditer, | ly till, the | Yellew-berries in Allum water, 
White lead, © | Red lead, watey be | Saffron in fair water, 


Spaniſh brown, | Light Maſticote. | ſufficiently \ Copper green is made of Copper, 
Umber. | cologred, 
Printers black, | | | | 

Tvory burnt, | 0 | | 


What Colours muſt be ground, avd what waſht. 


Ake Copper plates,or avy (bredsof Copper, and put diſtilled vinegar to them, 
A-ſerthemin a warm place uncil che Vinegar become bleyy, then poure that vi- - 
Deger intoancther .pot, well leaded, and-pour more vinegar upon the Copper © 
Plates again, lertivg that alſo ſtand untill ic be ofa blew colour, then pour it unto 
che former liquor ; this you may do ſo ofcen until you have liquor enough, then ler 
that liquor ſand in the Sup, or upon a ſlow fire rifl ic be thick enough,and ic will be 
an excellent green. * Rs | X 


T he uſe and nature of ever 7 particular colour, 


I, Bir Biſe is the moſt excellent blew next to Ulitzm ine, Which is too good 
co waſh wichal, and therefore I leave it out liere, and puck blew Bife,which 


will very well ſerve inthe ſtead of it, and indeed you-may leave out both _ - 
| | | Fn | Smalc 
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/\ 
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; frete ſcene forunrds, you muFt make 
mearfurcs mark od 1.2, + 7 26 ondeculars vntill th 
pt 


ere mecting avith the lencll lines ways on from the firs 


_foote by mierſe 
heere repreſented, wh! C11 the t0etT 


of the feete are marked _A,B;CDE,” and He 


'cutt the Drag 
ed you weft ray 
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wh of ph conmey Fran ne f5 


& perpendiculars ynto theiplace of the ſarde foote tobe Fhortened which 
4A zZ them there, guueth vs the e ard 59 / ce 
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a 
, 4 be obſerved for the foote ſeene by the heele marked B, and aho Jo 
he foote mark ed 2014, (2, ſcenc on the forcparte, aud laftFy mn kite ſorte for the * foote marked D 7 
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Iyhe x5 
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care! 


ws are, forefhortucd by the ſame rulcs as the former. 
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Smalt in the Read of them,but that ic will not work ſo well as Biſe ; no Biſe 1s 00 
©00d to uſe upon all occations, bur only when you intend to beſtow ſome coſt and 
paines upon 2 piece,otherwiſe you may uſe no other blew in your work chen blew 
Verditer,wich which you may make a pretty good ſhifc wichour any other blew, I 
meane in ordivary work, . 

2. Indico is a dark blew,and is uſed principally ro ſhadow with upon your os 


. ther blew,Indico and yellow-bercies mixed together make adark green to ſhadoy 


other greens within the-darkeſt places, 

3. Blew Verditer is a very bright pleaſant blew,and the eafieſt to work with in 
water : it is ſomwhat inclining to a green,and being mixed wich yellow-berries ic 
makes a'200d green; This blew is moſt uſed, RR 

4. Verdigreece is agood goreen,bur ſubject to decay;when it 1s dry upon the pa= 
per it will be ofalighter colour then ir is when you lay it fiſt on,theretore to pre» 
ierve it from that faulc, pur ſome ſap green amonght ic to diflolve in ir, and ic will 
raake it keep its colour ; this colour is of a poyſonous nature,and therefore you muſt 
be carefull how you uſe it, that it come not neare your mouth, There 1s diſtilled 
Verdierecetobe bought at the Colour-ſhops,thar is a far better green then the 0+ 

ther, but ic is ſomewhat deare,and the other will ſerve inſtead of ir. 

5. Verditer green is a lighc green, ſeldome uſed in any thing but in colouring of 
Landskips, thoſe places chat ſhould ſhew afar'off,and ic 1s good for ſuch a purpoſe, 
becauſe it is fomwhar inclining te a blew,but you may make a ſhift to do any thing 
well enough withour ic;for a little blew Verditer mixt with Copper green and a 
liccle whice will make juſt ſuch another colour, 

6. Sap green isa dark dirty green and neveruſed but to ſhadow other greens in 
the darkelt places, or elſe to lay upon ſome dark ground,behind a piture, which 
requires to be coloured wich a dark green, but you may make a ſhift well enough 
withour this greene, for Indico and Yellow-berries make juſt ſuch another co- 
lour. | 

7. Copper green is an excellent cranſparent green, ofa ſhining nature,if it be 
chickned in the Sun or upon a ſoftly fire,and ic is moſt uſed of any green in waſhing 


-of Prints, eſpecially incolouring of the grafle, ground,or rrees, for it is a moſtpere 


fe& grafle-green. 

$. Vermilion it is the perfe&eſt ſcarlet colour, you'need not grind tt, no nor 
waſh it, it is fine enough of it ſelfe, only temper ic with your finger in a cally por 
or oyſter ſhell,wich gnm-warer, and it will be ready for your uſe, if you pur 2 liccle 
yellow-berties amongſt ir, it will make ic the brighcer colour ; this is principally 
uſed for garments. | 

9. Lake it is an excellent Crimſon colour, with it you may (ſhadowVermilion, or 
your yellow garments in the darkeſt places ; with it yon make a Skie colour, 
beings mixed only with whice ; with it you make fleſh colour , ſomerimes mix- 
ed rovcether with white and a lictle-red-lead, it 18 of an excellent colour it ſelfe ro 
colour garments,or the like, Indian Lake is the beſt lake,bur too good to be uſed co 


waſh Princs with, unlefle you intend co beſtow grear curioſity upon your work ; but 


the beſt ſort of ordinary lake will ſerve well enough for ordinary uſes, bur char al- 
ſowill be ſomewhat collly. | 
Therefore inſtead thereof you may uſe red Ink thickned upon the fire,and ic will 
ſerve very well for your purpoſe, and bercer then lake unleſle it he very good. 
Note if you would make a lightSkie colour of your red Ink,you muſt not thicken 

It,orif yon would mix it among your fleſh- colour you muſt noe thicken it, you 
ſhould rather chuſe ro ſhadow your Vermylion with Spaniſh brown rhen thick red 
Inke,which will ſerve well for that purpoſe and is much cheaper,bur iris nor alto» 
Sether ſo b:ighe a colour and clear. 

' 16. Red lead is the neareſt ro an Orange color, and putting a little yellow ber- 
riesinto fome of it, will make a perfe& Orange colour, but it you meane to make 
Aleth colour of ir, you muſt put no yellow, bur only tnen when you would make an 
Orange colovr, This colour is uſed for the colouring of buildings, or high wayes in 
Landskip, being mixed with a little white. Alſo ic is the only bright colour to fha- 
dow yellow garments with, co make them fhew like changeable Taffety it is 200d | 
alſo to colour any light ground ina pifture, taking only the thin water of ir, and ſo 
for ſeverall other uſes as you ſhall ſee occaſion for ir, 


.H | Il, Yellow 


4 FY ; 
21 


i 2 


TEL ELEILIEESY 


TTY) 


[14 ] 

11. Yellow berties, it is moſt uſed in waſhing of all other colours, it 1s bright, 

and tranſparent, fit for all uſes, and 1s ſufficient without the uſe of any other yel- 
low. 

12. Saffcon is a deep yellow if you ler itſtand a pretty while ; 1t 1s good prin= 
cipally ro ſhadow yellow-berries with, inftead of Red-lead + and it 1s ſomeyhat a 
brighter ſhadow, bur you may make fhitr well enough without this colour, for red- 
lead and yellow-berriesmake juſt ſuch another colour. * 


13. Light Maſticote ; It isa light yellow ju like yellow-berries and whice,and 
therefore you may ſhit well enough withour it, only for the ſaying you a labour 
to mix your yellow berries with white when you have occaſion for a light yellow, 
which you' may ſomerimes make uſe of to colour alight ground in a Piture, and 
then ſhadow it with the water of burnt Umber, or Red-lead, that is the thinneſt 
»art of the colour, | | 

14,15. Ceruſe ic is the beſt whice,if ic be good and finely ground ready to your 
hand,as you may have it at ſome Colour-ſhops,or for want of ic buy white-lead picke 
co your hand,. either of them will ſerve well enough ; any of theſe being mingled 
with another colour, they make it lighter, and the more you pur, the lighter they 
will be, as you ſball find in the uſing of them, | 

16, Spaniſh-brown is a dirty brown colour, yet of great uſe, not to colour any 
oarment wich, unleſs it be an;old mans gown, but to ſhadow Vermillion, or to lay 
upon any dark ground behind a Picture, or to. ſhadow yellow-berries in the darkeſt 
places, when you want Lake, or thick red Inke. 

17, It isthe beſt and brighteſt colour when it 1s burnt 1o the firerill ic be red 
hot, but if you would colour any hare, horſe, dog, or the like, you muſt nor burn it, 
bur for other uſes ir is beſt when ic is burnt; as to colour any wooden poſt, bodies 
of trees, or any thing elſe of wood, or any dark ground in a Pifure ; it is not to 
be uſed abour any gartnents, unleſs you would colour many eld mens gowns, or 
caps ftanding togerher, becauſe they muſt nor be all of one colour of black, there- 
fore for diſtin&ion and varieties ſake you may uſe Umber unbiirnt for ſome of 
chem. | | 

18. Printers black is moſt uſed, becauſe it 18 eaſieſt to be had, and ſerves very 
well in waſhing : Note, you muſt never put avy black among your colours to make 
them dark, for it will make chem dirty, neither ſhould you ſhadow any celour with 
black, unleſs it be Spaniſh-brown, when you would colour an old mans gown, that 
' requires to be done of a ſad colour ; for whatſoever is ſhadowed witifblack will 
look dirrily, and not bright, fair and beautiful. | 

19. Ivory burnt or want of that bone burnt, it is the blackeſt black chat 15,and ic 
is thus made ; Take wits? for want of it ſome white bone, and pur it into the fire 
till ic be thorowly burned, then rake it our and ler ir coo), and ſo ſlit it in the mide 
dle, and take our the blackeſt of it in the middle and grind it for your uſe, 


Direftions for the mixing of your colours. 


F< mixing of any colour, you muſt be very careful you make it not too ſad; if 
L. one colour be (adder chan the other thac you mix wich ir,' pur in-bur a little and 
alictle of che ſad colour, cill you ſee 1t be ſad enough for your purpoſe, for if you 
make your colour too ſad, you will very hardly recover it in mixing, and if you lay 
it ſo on your PiQture, you can never recover, but if ic be too light you may make ic 
darker at your pleaſure, 

2. It mixing your colours you muſt be very careful that you put not your Pen- 
fils out of one colour into avorher, for that will ſpoil and dirty all your colours,un- 
leſs you waſh your Penſils clean and then wipe the water out of them. 

3. Blackis not to be mingled wich any colour but white, for it dirtteth all other 
colour, and makes them look unpleaſant. | 

4. You ſhould when you mix any colours, ſtir them about with your Penſil that 
ſo you mighe ſtir up the colour,and might wot take the thin water only to mix, nor 
yer the bottome only, bur the water being well coloured pour it ont into a ſhell, 
and then ſtir the other colour in like manner, and ſo mivgle them en” + = 

ou 


| 


. 
L o 


ITN 
4 


\ 


SLLLLECYY "ALLY" 
WLAN: Di wy 
\\\ " W IK C 


B 


ATTY. 


OH nr moe Ws i nents > > > mms _ 
—_— ry TEE OE ER = comm ſ—_ ——_— a = 
— - > —=— In 5 I rnd Cn »” g _—_— - => = —_ 
yew wand ——_ _ _— n - 5.9 - . * - x a 
. b bl . pers. ———_— -y _ "# 


OO > nm 
Re > 


L151] 
{hould pour out the liehteſt colour firſt, that ſo you might the better know whit 
quantity of the ſadder will ſerve your turn, 


Particular Direftions for the compounding of Colours, or mingling wi 
Colour with another, 


How to make a Purple colony, 


/* FFPAke Logg-wood, and ſeeth it in Vint 2ar | ſoul be r,in an earthen pot, apd 


pur a lirtle Allum therein, unl.ygt Laſt tc co be ſtrong on your copgue, and 
when it is boiled, rain the Log-wood through a clour, clexn from the water, and 
ſo lecthe water ſtand and cool for yohr uſes WT E 
| OR | 
Ye may make purple cololr with mixing Biſe and Lake together,or if you want 
Bife, you may uſe blew Verditer, bur it will not ſerve your purpoſe ſo well as 


blew Biſe, but thick red Ink will ſerve ac all times a2 well as Lake in waſhing, 4 
Ln KG | + 
bo How to wiaktred I»k. %.. of 
BY! Brazil as you do the Log-wood, andGrain the Brazil chrough 2 clout 'ay'# 3 
before.  ", | '\ Wir io 9 
EE A Fleſh colmnr,h, 


ceand a lictle Lake, and a licelFRed-leac 

Sch ; you may make it as lighty/br a5-fedagiyon 

© or lefle whitein it ſhadow in the cheeks and ocher places, by-pucrins 
Eniore Lake alk&Red-lead into ir, if you would have ic a ſwarthy caſt 

Be e mangHleſh from ' m i, pa 2 ny flow ( 

Ehadow pur a lictle more Lake, & a ſmall quancity 

ur} ed of black and white. f - M 

greens lighter by mingling ic well wit 


FT is made of) 
 quancicy of * 


6) : 1k 'ie 
, .. w | , F: 
(i4600'hd oF "Y 


/ 7, 


ww 
ss 4 4 : 
#4 *% RE 
- 4. 
"—_— - 
i, " 5 
Ns! » 4 
AM 


© I> 
_ . 


|; © - 
” 
1 
= 
py . _— Of 
" 
4X 


; A EPL 5;'y f % 
4 - < x | Ef o ” 
. ©gy*® -\ TOR. ner 80.4 \ 
Colonrs for Buildings, | PM 
' \ K i. «6 


F* waſhing we do not obſerve the natural colours of every thing, as eo expreſs 
variery of colours and pleaſantneſs co the fight, that chings coloured may ap- 
pear beauriful co.che eye, yer ſo asthey may noc be contrary to reaſon, and be ac- 


counted ridicuſyts ; bur "that welo ſomewhat imitate natural things, and here 
and there addeVWainp. beauty by pleaſant colours, more than doth, uſually and com- | 


monly appear in che 'Kgrural chings themſelves, ſo char alchough che nacural chings 
ahetdletves do very ritely appear in ſuch beauty or with ſuch kind of colours, yer ic 
may be imagined chag ic is poſſible thar ar ſome times they do or may be made 
{without derogating frotn the rule of nature and reaſon ) roappear in ſuch coals 


Colours for Landskips, 


Þ®: the neareſt and darkeR ſaddeſt hills lay burnt Umber,and for the lightplaces 
L. you ſome pur ſome yellow to your burnt Umber, for the next hills lay Cop- 
| ; ? per 
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per green well thickned wich the fire, or in che Sun ; in the next hills further off, 
mingle ſome yellow berries with your Copper greeb,and let the fourth degree be 
done with green Verdicer, and the furtheſt fainteft places with blew Biſe, or for 
want of that with blew Verditer mingled with white for the lighteſt places,and ſha- 
dowed with blew Verdicer ip the ſhadows, ſomewhat thick ; the high ways muſt be 
done commonly wich red lead and white, and for variety you may uſe ſometimes 
yellow Oker, and ſhadow it with burnt Umber, which colour-you may uſe alſo for 
landy rocks and hills : the rocks mult be done with yarious colours, in ſome places 
with black and white, in ſome places with red lead and white,and ſome muſt be done 
wich Umberand whice,za24 ſome with blew and white,and other colours,ſuch as you 
think do neareſt reſemble rocks, but alwaysendeavour ro do them with pleaſant co- 
lours as much as you can ; the water muft be done with black Verditer and white, 
ſometimes ſhadowed wich Copper green,a little blew Verditer,when the banks caſt 
2 creen ſhade upon the water,at other times it muſt be ſhadowed wich blew Verdi- 
ter alone,and where the water is very darkin the ſhadows,ic muſt be ſhadowed with 
a little Indico,ſome Copper green thickned, and ſome blew Verditer : the bodies 
of trees muſt be done with burnt Umber, and the leaves muſt be done with ſuch 
oreens as the ground is, and the whole Landskip muſt be-ſhadowed after you have 
laid on the firti colours,the darker greens muſt ſhadow the lightec,Spaniſh brown 
then muſt ſhadow red-lead and white, and ſo the others as before. 


þ 


Colours for the Skiegy...: 


red Ink not thickned, and white for the next degree, blew Biſe and white for 


Ight Maſiicote, or yellow berries and white, for the loweſt and lighteſt places 
e nexc degree, and blew Biſe alone for the higheſt of all ; inſtead of Biſe you may 


- \ uſe Verditerzall theſe muſtbe ſo laid on and wrought one into anocher,thac you may 


not receive any (barpneſle in che edge of your colour, but that chey may be ſo laid 
on, that you cannot perceive where you began to lay them on, they muſt be ſo 
drowned one into ancther. ES a 78 5 TY 
For Cloud colours, you may uſe ſometimes blew. Verditer,and whine fhadowed 
with blew Verditer,ſometimes light Maſticote ſhadowed with blew.Ferdicer,and. 
ſometimes Lake and white or red Iok, and white ſhadowed with blew Yerdicer, 


tPhat- ſhadows woſt be uſed for every colour in garments, 
| Ake this general rule, That every colour is made to ſhadow it ſelf, either if 
'&A you mingle ic with whice for che lighc, and ſo ſhadow it wich tbe ſame colour 
_tunmingled with whice,or elſe take off the thinneſt wacer of the caſþur forthe lighr, 
-2hd ſo ſhadow it with che thickeſt botrome of thETslour ; bur if, you would have 
your ſhadow of a darker colour, then-the colour.it ſelf is ro ſhadow the deepeſt 
places with, then follow theſe direfions. " PeEieeenen 

1. Blew Biſe is ſhadowed with Indico in the darkeſt (a uy _ 

2, Indico is dark enongh to make the darkeft ſhadowShherefpre needs no other 
colour to ſhadow it withal, F-  . Pp 

3. Blew Verditer is ſhadowed with thin Indico, =o 2; 8-2 

4. Vetdigreece with ſap green. "0 hg 

Verditer with Copper green, and in the darkeſt places of atfwhh ſap green. 

F. Sapgreen is uſed only to ſhadow other greens, and nor to ſay for a ground in 
any garment, : Y FO 

6, Copper green is ſhadowed either with ſap green or Indico and yellow berries. 

7. Vermillion with Lake, or thick red Ink, or Spaniſh brown, 

8. Lake muſt not be ſhadowed with any colour, for ir is the darkeſt red of it 
ſelf, bur for variety you may ſhadow it ſometimes with Biſe, or blew Vecditer, 
which makes ic ſhew like a changeable Taffery. 

9. Red lead is ſhadowed with Spaniſh brown in the darkeſt places: 

I. Yellow berries,the natural ſhadow foricis Umber,bur for beauties _ cr 1s 
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ſeldome ſhadowed with Uaber, but tomrimes, and moſt commonty with red lead, 


and the darkeſt rouches with thick red ipke, or Spabiſh brown, ſomrtimes for vari- 
eries ſake it is ſhadowed with Copper green thick, and ſonximes with blew Bice, 


or blew Verditure,and with any other beaurifull colour, 


x1, Saffron is ſhadoywed with thick red ink or Lake. 
2, Light Matiicote, with the thin water of Red lead, 
13,14. White Cetule, and white lead with a lictle black amneſt. ſome of ic 
mineled.. + of q ER Fg: x | 
15. Spaniſh brown wich black, bur. that is not uſed in any bright garmenr. 
16,” Ufober with black mingled with ſome of it, 


© 17, Black catnot bEthadowed with any colour darker than it ſelF. 


- / \ $I %_ * . 


© 1 Ping fr ef en of poor Colors. 


Is Yo muſt lay-your colours on of ſucki8 thickneſs, I mean your bodied colours, 
chat you may ſee how to ſhadow themi'raperceive where the ſhadows are, & 
not lay on your Colout- ſo thick that you. cannot perceive the princ, not how and 
where to ſhadow it, 25D Moe One ES 
2. You truſt alwayes lay on your lighteſt coſcars firſt; and then ſhadow them af- 
terwards, | | LY wy 
3. You mpſt lay on your colours very ſmooth with your Penſill, that the colour 
may rot lie thicker in ſome places that inother, and to that end you ſhould rake 


*a, 


your Pevfil pretty full of colgur when you ſhould cover 2 garmens all over ( other- 


wiſe not) that ſo you may lay the colour ſmooth before ir dry, for you cannot well 
ſmooth them afterwards wher they are once dry ; therefore when you lay them on 


' be as quick as you can 1n covering the garment, that, you may have covered it all 


over before your coſour be dry in any past;for by this meanes you ſhall be the berrer 
able co lay it ſmooth; ſome colours are harder to lay then others ; thoſe that are the 
moſt ſandy colours,as Verdirer,Biſe,red lead, 8c, are hardeſt to lay ſmooth on, and 
therefore you wuſt be the more carefull in them, 


\ 


- 


be # ſad green. 
es, i 
*  " *7g: Browns ſor off yery well with'tio colour; bur are uſed ſometimes upon neceſ- 
They fer oft-werft of all with black becauſe they are ſo near alike. 


"7, Blacks are not-ufed bur upon neceſſary occafions mm ſome things that do need- 


is not like ary , bur differs ſomewhat from all, 


Ul 


How to write Gold with Pen or Penſill, 


Ake a (hell of Gold,and pur a little Gum-water into it,and ſo ſtir ic about with 
your Penſil, but you muſt pur very little Gum-water, #nd then you may uſe 1c 
K 


as you do other colours. Thus 
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Thus by a lictle practiſe you may become perieCt in this Arr, and keainthe full. 


Perfection of it, 
How to lay Gold or Silver 0n Gums water, 


Ake five of fix leaves of Gold or Silver, and grind them with a (ſtiff Gum-wa- 
ter , anda pretty quantity of Salr, as fine as poſſible you can,rhen pur them in- 
toa Jar glafle,and fill the glaſſe almoſt full of faire water, to the end the (tiff warer 
may diflolve,and ſo the Gold goe to ttie boctome, let ic Rand three or foure houres, 
then poure away the liquor from che Gold,and put _in\more clean water, and ſtir ic 
 abour, and ler ic ſettle again, and then poure the ſame water to this ſo often uncill 
you ſee your Gold or Siver clean waſhed : then take a clean water, and pur thereto 
a liccle piece of Sal Almoniack, and great Salt, and ler ic ſtand the ſpace of three 
dayes ina box made of wax, or in ſome cloſe ſpace : then take a peice of Gloyers 
leather, and pick away theSkin ſide and put the Gold and che water thereingtye ic 
up, then hang ic on a pin, and the ſalt will frer through,'and the Gold will remain 
which you ſhall temper with the glayr of an egge,and (o uſe ir with pen or penſill, 
.. You muſt diaper on Gold with Lake and yellew Oker, put on Silver with Ceruſe, 
Let your Gum water be made good and (tiff, & lay ic on with your Penhill where 
you would gild, then take a cuſhion thar hath a ſmooth leather, and turn the bor- 
rofne upward, upon that cut your Gold with a ſharpe knife,-1n what quanticy you 
will, and co-take ic up draw che edge of your knife finely upon your tongue, that ir 


may be only wet, with which do bur couch the edge of your Gold, and it will come 


up,ard you may uſe it a$ you liſt,but before you lay ir on,let your Gum bealmoſt dry 
and being laid preſſe ic down hard with the ſcur of an Hare, afterwads burniſh ir 


* with a dogs tooth, TER] 


| # F oe Of Limning, 


| fa. confiſteth not only in the true proportioping of a piRure, bur alſo in the 
near and lively coloripg of the ſame, whereby the work 1s exceedivgly graced, 
and moſt lively ſer our in proper colours, moſt nearly reſemblivg the life, 


How to chuſe your Penſills : 

F Ec them be clean and (harp poynted,not cleaving 1n,.cwo inthe hair,they muſt be 
full and thick next the quill, and ſo deſcendiog intoa round and ſharpe poynt;if 

you find any one hair longer chan onother take ic away with 3he flame of a candle , 

piſſing che Peſinll chrovgh the flame, you mult have (everall Penfills for ſeverall 


Gum-e Araback. 


' & © Mongſt all your colours you muſt mingle Gum- Araback, the beſt apd whiceſt, 

\ which you ſhould have alwayes ready,finely poudred(or diflolv'd in fair water) 
and ſo with a few drops of pure water,mingle it with your colour, and-cemper them 
together till the Gum be diſſolved and incorporated with the colours. 


How to grind your colours, 

; F Ou muſt grind your coſous either upon a perphire,Serpentine,or pebble ſtone, 

which are the bardeſt, and: therefore the belt ro grind upon;grind them with 

fair wacer only, withour Gum,and when you have grownd them] very fine,put them 

upon a chalk-ſtone, and there ler them dry, and when they are dry cake them off 
from the chalk and reſerve them for your uſe, in papers or Boxes, 
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The Names of your Colouts. 


Whices, {| Yellow. | Greenrs,Þ | Blews, 

Cirnuſe. | eMaſticote. Sap green, | Indico, 

White lead. Yellow Ober, Pink and blew Biſe, | Ultermarine, 
| | | Engliſh, Oker. Green Bice, | Blew Bice, © 
; | | | Cedar green. Smalt.. 

| | Perditer. | | # x 
| nt Browns, Ji Reds, | [5 - Blacks. | 
{/ 5.  Vabey: © | Indian Laks, | Cheriftone burnt, 1 
I " Spaviſifbrewn, | Rid lead, | Tomy burn, | 


Cullins earth, | Red\Oker, | Lamb black, 


ff 


What Colours mult be waſh, and what ground... 


| [LE _QRlQcQqQOcvN/=-r a3rc*c.c.c.. cc, _ VVaſht,. | 
} ; Ceruſe. IF Umber. | | Red lead, | Smoalt, 
4 White lead, | | Spaniſhbrown, Maſticote, | Ferditer, 
j | | Indian Lake, | Colens earth, |, 1 Green Bice, | Sap green. - 
| ; Engliſh Oker. |} Cheriſtone black, | } Cedar green, x is tobe ſteept. 
E : «| Pink, | ſony black, © || | Ultermarine | in water, 
| | Indico, | — | Blew Bice, = 


How to waſh your Colours. 


__ 5 ky Al 
_ 


"T"Ake ſome blew Bice or other colour you would waſh and pur ic into a diſh 
- & Full ofpure water,Rir it for a while rogether,ril the water be all coloured,then 
ler it ſand a while, and the corruption will fleet up>0 the water, then. poure away 
the water, and fill che difh with freſh water, and Riir ic as before _tifl the water be 


- A oe re re te ee 


| troubled & thick ; which done, before it be half ſecled,pour it our intoancther diſh 
| | leaving the dregs and ſeethings of your colour in the former diſh, which you muſt 
G |  - eaſt awayzthe troubled and.coloured water being poured jnto your ſecond diſh,pur 


| more water to It, and waſh ir a$before, then let ir ſertle till it be clear,and ſo poure 
| | off the water, waſhing ic again, and again, if any ſcum ariſe which may make foure 
| | or five ſorts, till pouring halfe the thin water into another diſh,and waſhivg it as a- 
foreſaid ; when you have waſhed it often, and find it well cleanſed,'pour away the 
water, then ſet the colour in the Sun ro dry,and when it is dry,ftrike off the fainreſt 
E |  .____ » partof the colour, lying about the {ides of the diſh with a feather, and ſo'uſe it for 
| your fineſt work, the reſt-will ſerve well for courſer work. 2% DET ER 
When you would uſe your colonr,take of ic as much as you can well ſpread abouc 
{ the ſides of a ſhell,” ſomewhat thin, and nor on heaps, and ſo temper it finely with 
| your gum as before. | | > | 
1 
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Ce ee COR ELL IT 


To avoyd the cracking of your colcur, and flying from the ſhell,to which ſome. 
colours are ſubje& ; take alittle fine powder of white Sugar-candy,and with it and 
- "RY a lictle ſafer water temper the colour over again with your finger till che candy be 
| | diflolved. EE nas Hg BAIN 


Colours for Garments, 


F, & CGraſle green is made of Pink and Bice, it is ſhadowed with Indico and Pink, 
| "s JPopinia greem cf Indico and more Pink, ſhadowed with Indico. : 
& French green of Pink and Indico ——_ _— Indico 
13 =Sea green of Bice Pipk and whice ———— — ———— -———— Jodico 


L 'B Carnation 
\ »  __ ; 
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[29 ] 
| Cypttion of Lake 3nd white ———— —--— Lake 
Crimſon of Vermillion Lake and white ————— —— ————Like 
| Scarfer, Veimillion—= EE ens F1f- 
« | Purple, Bice Lake and white mn_—_— Lk and lic 
« | Violet, Bice and Lake ins genes Ne pee ene Indico 
i - Yellow made of Malticote, Pink and Saffron ſhadow with Lake and Saffron 
S 7 Straw colour, molt Pink, Saffron, white and Vermillion -—— Lake 
= | Orange Tauny, Vermillion, Pink and Mafticote - —— Lake 


Aſh colour, Lamb black and white —o—m=—_—_—_— _—_—_—_——— }ack 
Skie colour, Biſe and white | — Bice 
Lighrhair colour, Umber, ysllow Oker and white —— —— - —— U#ber 
CS1d hair colour, Umber, Oker and black =———==— ——— Umber and black 
Thus by a lictle practiſing you may tearn to mivgle and compound all'other co- 
lours whatſoever, - 


The manner of working. 


* T- wanver of workipg in limning, is by lictle ſmall pricks wich a ſharp 
pointed penfill, | | 

2. You mit lay your colours on very faint ac firſt, and ſo make them deeper and 
deeper by degrees, for if you lay it on too ſad at the firkt, it is impoſſible you 
ſhould well recover it to make it lighter, bur ific be coo light: you may make It datk- 
er at your pleaſure, $ 

3. When you would work,you muſt firft'lay on flat primer,which muſt be of the 
lighceſt part of che complexion you intend to make, ſo that you may nor need to 
heighten ; or lay a lighter upon It ; you make a light complexion of white Lake, 
and red lead temper'd rogether 10 a ſhel, if it be a ſwarthy complexion,mingle a lic- 
tle fine Maſticote or Engliſh Okeror both with the complexion ; baving laid on the 
primer which you muſt do very quick and ſmooth, then draw the features after the 
primer is dry with Lake and white very faintly, and ſo proceed tothe perfeRing of 
ic by degrees. - | 


_— 
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Colours for the Face, 


Or the red inthe cheeky, lips, &c.- cemper lake;red lead, and a lictle white co- 
oether, for the faint ſhadows chat are blewith, Indico and white together, for 
bice is not uſed ina face, nor any black ; forthe deeper ſhadows take white Eng- 
Iiſh Oker and Umber, and for dark and-hard ſhadows in many pictures, uſe Eike 
and Pinke mixc'with Umber. FS 
When you are come to the cloſe of your, and have almoſt finiſht your face, you 
 muſtin the laſt place do all che ſcars, molds, ſmilings and-glancings of the eye deſ- 
cending and Contracting of the mouth, all which you muſt be ſudden to expreſs with 
a bold quick and conſtant hand, or remembripg alwayes not to depend too faſt, 
Thus by a conſtant practiſe joyned with-theſe directions and your own induſtry, 
you may in time attain coa greac meaſure of perfeRion in this Art of Limming, 


| Be patient, thou that ſeekeſt for this (kill, 
By grace and Art, ſo mayeſt thou bave thy will. 
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